
Our Lady of Good Counsel Catholic Church 

Selected Texts of Sunday Mass 

2nd Sunday of Easter – Divine Mercy Sunday 

Music before Mass 

So that we might better maintain an environment conducive of prayer prior to our Sunday morning Masses, we will 

sing an hymn, or the choir will sing a piece, appropriate to the day a few minutes prior to Mass. All are invited to 

participate and use these beautiful texts to prepare for the Holy Mass. 

3:00pm Mass 

Sicut cervus desiderat (Prima Pars) 

Giovanni Pierluigi da Palestrina (c.1525-1594) 

 

Sicut cervus desiderat ad fontes aquarum, ita 
desiderat anima mea ad te, Deus. 

As the deer longs for the water brooks, so 
longs my soul after thee, O God. 

 

Ave Verum Corpus 

Edward Elgar (1857-1934) 

Ave, verum corpus natum 
ex Maria Virgine: 
vere passum, immolatum 
in cruce pro homine: 
cuius latus perforatum 
vero fluxit sanguine: 
esto nobis praegustatum, 
mortis in examine. 
O clemens, O pie, 
O dulcis Jesu Fili Mariae. 

Hail the true body, born 
from the Virgin Mary: 
You who truly suffered and were sacrificed 
on the cross for the sake of man. 
From whose pierced side 
Truly flowed blood: 
Be a foretaste for us 
in the trial of death. 
O merciful, O loving, 
O sweet Jesus, Son of Mary. 

 

Introit 

Ant. Quasi modo geniti infantes, Alleluia, 
rationabiles, sine dolo lac concupiscite, Alleluia. 
Ps. Exultate Deo adjutori nostro: 
jubilate Deo Jacob. 
Gloria patri, et Filio, et Spiritui Sancto. Sicut 
erat in principio, et nunc, et semper, et in 
saecula saeculorum. Amen. 

Ant. Like new-born babes, alleluia, 
desire pure spiritual milk without guile, alleluia. 
Ps. Rejoice to God our Helper; 
sing aloud to the God of Jacob. 
Glory be to the Father, and to the Son, and to 
the Holy Spirit. As it was in the beginning, is 
now, and ever shall be, and in ages of ages. 
Amen. 
 

 

 

 

 



Responsorial Psalm  

R.  Give thanks to the Lord for he is good, his love is everlasting. 

Let the house of Israel say, 

    “His mercy endures forever.” 

Let the house of Aaron say, 

    “His mercy endures forever.” 

Let those who fear the LORD say, 

    “His mercy endures forever.” 

R.  Give thanks to the Lord for he is good, his love is everlasting. 

I was hard pressed and was falling, 

    but the LORD helped me. 

My strength and my courage is the LORD, 

    and he has been my savior. 

The joyful shout of victory 

    in the tents of the just: 

R.  Give thanks to the Lord for he is good, his love is everlasting. 

The stone which the builders rejected 

    has become the cornerstone. 

By the LORD has this been done; 

    it is wonderful in our eyes. 

This is the day the LORD has made; 

    let us be glad and rejoice in it. 

R.  Give thanks to the Lord for he is good, his love is everlasting. 

 

Gospel Acclamation 

Alleluia, Alleluia, Alleluia 

Vs. You believe in me, Thomas, because you have seen me, says the Lord; Blessed are those who 

have not seen me, but still believe! 

 

Offertory  

Ant. Angelus Domini descendit de coelo et 
dixit mulieribus: quem quaeritis, surrexit sicut 
dixit, alleluja. 

Ant. The angel of the Lord descended from 
heaven and said to the women, whom are you 
seeking? He has risen, as he said. Alleluia. 

 

Communion 

Ant. Mitte manum tuam, et cognosce loca 
clavorum, alleluia. et noli esse incredulus, sed 
fidelis, alleluia, alleluia. 
Vs. Deus meus es tu, et confitebor tibi; Deus 
meus es tu, et exaltabo te. 
 

Ant. Stretch out your hand and feel the place of 
the nails, alleluia. and be not faithless, but 
believing. Alleluia. 
Vs. Thou art my God, and I will praise thee: 
thou art my God, and I will exalt thee. 

 

 

 



Adoro te devote 

Adoro te devote, latens Deitas, quae sub his 
figuris vere latitas: tibi se cor meum totum 
subiicit, quia te contemplans totum deficit. 
 
Visus, tactus, gustus in te fallitur, sed auditu 
solo tuto creditur; credo quidquid dixit Dei 
Filius: nil hoc verbo Veritatis verius. 
 
In cruce latebat sola Deitas, at hic latet 
simul et humanitas; ambo tamen credens 
atque confitens, peto quod petivit latro 
paenitens. 
 
Plagas, sicut Thomas, non intueor; Deum 
tamen meum te confiteor; fac me tibi 
semper magis credere, in te spem habere, te 
diligere. 
 

Hidden God, devoutly I adore Thee, truly present 
underneath these veils: all my heart subdues itself 
before Thee, since it all before Thee faints and fails. 
 
Not to sight, or taste, or touch be credit hearing 
only do we trust secure; I believe, for God the Son 
has said it- Word of truth that ever shall endure. 
 
On the cross was veiled Thy Godhead's splendor, 
here Thy manhood lies hidden too; unto both alike 
my faith I render, and, as sued the contrite thief, I 
sue. 
 
Though I look not on Thy wounds with Thomas, 
Thee, my Lord, and Thee, my God, I call: make me 
more and more believe Thy promise, hope in Thee, 
and love Thee over all. 

 

 

Notes 

1. With the return of hymnals, please see the number board hanging in the Sanctuary for the 

day’s hymns and Mass Ordinary. 

2. The proper chants of the Mass sung by a cantor, namely, Introit, Offertory, and 

Communion, are of ancient origin, composed by various local churches throughout the early 

church and recorded by European, monastic communities during the Middle Ages. The texts 

are all excerpts of scripture, most commonly the psalms, and provide commentary and 

context to each Mass. The melodies are also significant. Most of these melodies were 

composed between the 8th & 11th Centuries, although none of them were recorded in 

standardized, written notation until the end of the 13th Century. Although the music and 

texts of the Mass were largely standardized across the West by the beginning of the 11th 

Century, the first complete book of chants in a more modern form of four line, “square 

note” notation wasn’t published until 1570. Many of these melodies, including the Marian 

hymns, are likely older than the 8th Century but, like almost all Christian music, were spread 

only orally until the 6th and 16th Centuries when papal decrees established this repertoire as 

standard and universal. These ancient chants were standardized in the Western church 

beginning in the 6th Century and reached their widest distribution following the Council of 

Trent in 1563. While the Mass underwent many changes during the 20th Century, these 

melodies and texts remained unchanged. The only musical changes involved the 

reassignment of certain chants to different Masses in accord with the new Liturgical 

calendar. 

3. The ordinary chants of the Mass, namely, Kyrie, Gloria, Creed, Sanctus, and Agnus dei share 

a similar origin and timeline as the proper chants of the Mass described above. While the 

texts are all identical, there are 18 complete settings of the Mass with different melodies 



which were codified by the Council of Trent and published together in 1570. While many 

regional churches most notably in the Ille de France, Iberian Peninsula, and city of Milan 

developed their own chant melodies and Mass settings, the Council of Trent insisted on a 

universal, and unified adoption of the musical settings of the Mass which we still sing today. 

Although a few of these Mass settings have nicknames and seasonal assignments (de angelis, 

orbis factor, in Domenicis Adventus et Quadragesimae, pro defunctis, etc…) these distinctions are an 

informal tradition, drawn from the general character of each melody and have never been 

imposed by law.  


